[image: image1.jpg]THE LEARN:NG CENTRE a





Captain Johnno B
	Program:
	Touch the Sun

	Year Level:
	Year 5 to Year 9

	Curriculum Study Areas:
	Humanities and Social Sciences

	Themes/Topics:
	Self and Relationships; Disabilities; Families; Cultural Studies; Multicultural Australia

	Description:
	Students undertake film analysis and research to explore conflict in the family and in the community; immigration and multicultural society; and the Australian identity and masculinity.

	Resources:
	Captain Johnno, Touch the Sun


Lesson plan: 
After viewing the entire film replay some key scenes which demonstrate the various levels of social conflict explored in Captain Johnno. Some suggestions are: 

Conflict at the level of the family - early scene in which the family is decorating the Christmas tree and Johnno clashes with his father. Scene in which Frank chases Johnno into his bedroom and tells him that he hates his son. 

Conflict at the level of the society - scene in the fish factory in which Tony is told that he needs a licence to fish. Scene in the hotel bar in which Tony tries to give Frank a fish. 

Class discussion

Divide students into small groups and ask them to discuss these questions and issues: 

· What are the causes and consequences of each level of conflict depicted in the film? 

· Which type of conflict would cause them most distress? 

· How are the different levels of conflict interconnected in the story? 

· Identify some of the indicators of social conflict in Australia today, eg. racist graffiti, newspaper editorials on law and order, homelessness, drug offensives. 

· What are some of the causes of such conflicts? 

· Is social conflict inevitable? Give examples of how this does/might come about.
The film illustrates community reaction to immigrants in the early 1950s. Give students some background (see below) to the post war immigration program depicted in Captain Johnno. 
Small group research
Have students do library research on patterns of post war immigration and present their information in graphic form (column charts, pie charts and timelines). As part of their research they should prepare answers to these questions: 
· What countries contributed the greatest number of immigrants to Australia in the 1950s? 

· Why do population figures before 1961 exclude Aborigines? 

· What reasons can you suggest for the pattern of population change? 

· Which states in Australia received the most immigrants and who went where?
· How does the pattern of population change in your own state compared with the rest of Australia? 

· What can you say about the ethnic composition in Australia in 1861 compared with 1961 and the present day? 

· What is meant by the term net migration? 

· When was net migration to Australia at its highest? 

In 1800 the ratio of males to every 100 females was 263:05 and in 1978 it was 100.42 males to every 100 females. What has happened to the gender balance in Australia and what might be some of the reasons for the changes? 

In 1957, in John O'Grady's novel They're a Weird Mob migrants were told: "There are far too many New Australians in this country who are mentally living in their homelands, who mix with people of their own nationality, and try to retain their own language and customs...Cut it out. There is no better way of life in the world than the Australian way of life" (p204). Using the evidence presented in Captain Johnno: 
· Describe the "Australian way of life" in the 1950s. 

· What does the idea of an Australian way of life imply about other ways of living? 

· How can this concept be a tool of intolerance? 

· What are the major similarities and differences in Australian attitudes to immigrants then and now? 

· Is there still an "Australian way of life"? 

Small group or individual presentation
Have students prepare an oral presentation accompanied by a slide show on the impact of immigration on one of the following areas: 

· food 

· customs 

· language 

· employment 

· consumption

Analyse the symbols of masculinity
The film sets up an opposition between two constructions of masculinity, European on the one hand and Australian on the other. These two versions of masculinity are articulated through the characters of Frank and Tony, the former representing the Australian version of masculinity and Tony the European version.

Replay the following scenes and ask students to note the characteristics of Australian male behaviour and European male behaviour. 
· Tony arrives in town and hugs the bus driver farewell. 

· Frank removes Johnno's fishing rod from the hotel dining room 

· Frank verbally abuses Johnno in the bedroom. 

· Tony collects his parcel from home and later unpacks it in his shack 

· Johnno's family bids farewell to Julie. 

· Tony comforts Johnno after Julie leaves for boarding school 

Using class responses create a board chart of the different behaviours demonstrated by the characters of Tony and Frank. Use the chart as a prompt to discuss: 
- different definitions of masculinity, 
- the positive and negative sides of each representation, 
- changes in 'acceptable' Australian male behaviour. 

Background notes
The large-scale post-war assisted immigration program begun by Chifley and continued under Menzies was the product of earlier 'populate or perish' fears, the Japanese threat during the war and the decision to industrialise Australia. What distinguished this from earlier immigration schemes was not only its size and effectiveness - between 1947 and 1964 more migrants were added to the population than in the 80 years after the 1860s (Blainey, Geoffrey The Tyranny of Distance: How Distance Shaped Australia's History, Sun Books, Melbourne 1966 p. 334) but also the fact that a large proportion of immigrants were not British. Both immigrants and Aborigines were required to assimilate under Australian government policy of the day. Underlying this policy was an assumption that there was a common, homogenous Australian way of life which would be threatened unless outsiders conformed to it. 
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