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THE UNLISTED

ABOUT THE SERIES
The Unlisted is the first Australian children’s
drama series to feature a Hindu Indian
Australian family. The cast includes first-time
Indian twin actors and a culturally diverse
ensemble cast, including Indigenous, South
African and Filipino leads.

becomes the designated year leader and
seems to be getting more and more power.
All of a sudden, the school is under a caste
system. Not knowing who to trust, they
rely on old fashioned walkie-talkies to
communicate when they’re not together.
They pick up bits of a conversation that lead
Kalpen and Drupad Sharma’s fears of them to believe a group of kids are hiding
going the dentist come to a head when from the authorities. This is a group of kids
the twins’ school participates in a national who will come to be known as ‘The Unlisted.’
dental program – backed by the Global Child
Initiative – which has pledged that every What the twins suspected is now confirmed
single child across the country will receive a – Infinity Group, under the guise of the
full dental check-up. Dru begs his brother to Global Child Initiative, is tracking down any
stand in for him and Kal reluctantly agrees. kids that missed the dental check-up. But do
they want to implant them or eliminate them
Kal goes from being naturally fit to super altogether? Either way, Dru is in serious
strong within 24 hours. Dru sees evidence danger! Kal and Dru agree to join forces
of mind control among his peers. When with the Unlisted, to try and work out what’s
the boys start digging, they discover that happening and how to stop it.
the Global Child Initiative is linked to the
mysterious Infinity Group. Using his hacking Dru, Kal and the Unlisted work together to
skills to look at the school database, Dru escape capture and find out why the kids
finds that the school has detailed tracking are being tracked and controlled. Who is
data on many of its students. The data collecting the information and what do they
shows everywhere Kal has been since the plan to do with it? Who is moving the children
dental check-up. It also lists his school around like puppets on strings? And who
scores, his medical records, everything. Dru can they trust? They need all the help they
suspects every kid their age in Australia is can find to fight this evil organisation and
being tracked. With some clever detective restore children back to their independent
work, the twins start to unravel the mystery. selves. They will do everything they can to
stop Infinity Group and the Global Child
Things start to get scary when kids are Initiative from controlling the world’s youth.
given rankings by the Global Child Initiative But will it be enough?
and forced to stay within their group
classification. Regan Holcroft, Kal’s nemesis,
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USING THIS RESOURCE
This resource will support Year 7 to 10 Media Arts teachers
and students to examine how representations of social values
and points of view are constructed in The Unlisted. Learning
tasks are mapped to the Australian Curriculum, suggesting ways
teachers can guide students to identify, interpret, analyse and
evaluate the text, and become critically aware of the ways that
media elements are used to make representations and meaning.
This resource will also provide strategies for guiding students to
produce their own representations that communicate alternative
points of view by integrating and shaping technical and symbolic
elements using design and production processes. The Unlisted
draws on social issues and values from a range of cultures and
times. This teaching toolkit aims to support teachers in exploring
key themes in The Unlisted series and is a perfect inclusion for
units on representations of people, culture and society, personal
and social identity, diversity, family and abuse of power.
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YEARS 7 AND 8

LEARNING TASK 1:
DYSTOPIAN GENRE CONVENTIONS (ACAMAM066, ACAMAR071, ACAMAM068)
1.

 efore watching the series, instruct students to research the elements that
B
define the Dystopian fiction genre and make a list of these defining elements.

2.

View the opening title sequence of The Unlisted (Episode 1: 02:46 – 03:26).

3.

Discuss with students how mood and setting has been created through
images, sound, and framing.

4.

 sk students to identify and explain how technical and symbolic elements,
A
such as framing, composition, music, dialogue, lighting, colour and costume
have been manipulated to construct representations influenced by the
Dystopian genre.

LEARNING TASK 2:
REPRESENTATION OF FEAR (ACAMAR071, ACAMAM067)
1.

View the sequence Episode 1: 03:26 – 03:55

2.

As a class, discuss how the technical and symbolic elements of shot size,
angles, lighting, colour, body language, facial expression and costume have
been manipulated to communicate the fear Dru Sharma has for dentists.

3.

Brainstorm fears that young people share that often may plague their dreams.

4.

Ask students to work in groups to design a storyboard for a 30-second
nightmare sequences, manipulating combinations of technical and symbolic
elements (composition, time, space, sound, movement, lighting) to represent
one of their ideas.

LEARNING TASK 3: 
REPRESENTATION OF SOCIETY, VALUES, AND CULTURE (ACAMAM067)

The Unlisted is the first Australian children’s drama series to feature a Hindu Indian
Australian family. The cast includes first-time Indian twin actors and a culturally
diverse ensemble cast, including Indigenous, South African and Filipino leads.
The series creator, Justine Flynn, is a passionate supporter of diverse content and
advocates for providing young people with the opportunity to see versions of their
own experiences on screen. It was important to the writers that an authentic, multifaceted representation of Indian culture was presented by The Unlisted.
Virginie Laverdure, who plays Anousha Sharma, stated: “When I was a child, I didn’t see
anybody like me, remotely like me, on TV. If a child gets to turn on the television and
they see themselves, a version of themselves, it helps them feel visible in the world.”

LEARNING TASKS
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1.

Ask students to keep a television viewing log for one week where they list
the qualities of the protagonists in the television programs they view. Share
their responses with the class.

2.

Have students write a reflection on the impact that seeing these
representations may have on their perception of society and culture.

3.

Brainstorm groups of people who have traditionally been represented as
minorities by television programs, such as people living with disability,
including mental health issues, people who practice varied religions,
people with varied sexual orientations, a wide range of body types and
a wide range of nationalities. Brainstorm a list of the television programs

TEACHING TOOLKIT

students view and discuss with students whether Laverdure’s statement
is still true for the programs they currently view.
Diwali is a Hindu festival that symbolizes the spiritual “victory of light over darkness,
good over evil, and knowledge over ignorance” (V. Narayanan and D. Heiligman, 2008).
1.

Watch the following The Unlisted clips, which highlight the importance of
the Diwali festival to the Sharma family in the first episode. Consider the
roles that food, clothing, traditions and ritual play in these scenes.

•
•
•

Episode 01: 04:22- 05:37
Episode 01: 16:06 – 16:33
Episode 01: 19:37 – 21:45

2.	Ask students to reflect on and discuss their own cultural practices, including
those within their family, their school community and wider Australian
society. What roles do food, clothing, tradition and ritual play in these cultural
practices? Have students write a reflection on their own cultural practices.
Colour is used as a symbolic element to communicate meaning to audiences. Vibrant
colours are a significant part of Indian culture, and not just for decorative purposes.
Colours in India have connections to religion and politics and are incorporated into
festivals and celebrations.
3.

Have students research the connotations of colours in Indian culture and
compare these to contemporary Western audience’s readings of colour in
the table below.

COLOUR

CONNOTATIONS IN INDIAN CULTURE

CONNOTATIONS IN WESTERN CULTURE

RED
BLUE
ORANGE
WHITE
BLACK
PINK
GREEN
PURPLE
GOLD
4.

View the following scene from The Unlisted

•

Episode 03: 08:37 – 11:41

5.	As a class, identify the cultural and ethnic groups who have been included.
Make a list of the technical and symbolic features that have been used to
allow for quick communication, that have been omitted or exaggerated.
6.

Analyse the amount of screen time provided to each of the ethnic
groups represented on multicultural day. Use the table below to record
this information.
ABORIGINAL AND TORRES STRAIT
ISLANDER PEOPLES

IRISH PEOPLE

INDIAN PEOPLE

OTHER

DURATION
OF TIME ON
SCREEN
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LEARNING TASK 4:
DESIGNING AND CREATING REPRESENTATIONS OF MOOD AND SETTING
(ACAMAM067, ACAMAM069)

EPISODE
01: 00:00
TO 00:27
- SYDNEY

1.

View the following scenes from The Unlisted. Have students list the technical
and symbolic codes that were used to create mood and setting:

•
•
•
•
•
•

Episode 01: 00:00 – 00:27 (Sydney)
Episode 01: 04:20 – 4:38 (The twins’ home)
Episode 05: 00:00 - 01:25 (The Unlisted’s ‘home’)
Episode 05 09:25 – 09:52 (School)
Episode 09 02:20 – 03:08 (an inner-city suburb)
Episode 01 20:18 – 20:55 (Diwali prayer space)

EPISODE 01: 04:20 TO
4:38 – THE TWINS’
HOME AT THE START
OF THE SERIES

EPISODE 05: 00:00
TO 01:25 – THE
UNLISTED’S
HOME

EPISODE
05: 09:25
TO 09:52 SCHOOL

EPISODE 09:
02:20 TO 03:08
– INNER-CITY
SUBURB

EPISODE 01:
20:18 TO 20:55
– DIWALI
PRAYER SPACE

SYMBOLIC
OBJECTS
SET/
LOCATION
DIALOGUE
MUSIC
BODY
LANGUAGE
COSTUME
AND MAKE UP
COLOUR
LIGHTING
SHOT SIZE
ANGLE
CAMERA
MOVEMENT
EDITING

SAD
SYMBOLIC OBJECTS
SET/LOCATION
DIALOGUE
MUSIC
BODY LANGUAGE
COSTUME AND MAKE UP
COLOUR
LIGHTING
SHOT SIZE
ANGLE
CAMERA MOVEMENT
EDITING
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2.

Discuss the ways that technical and symbolic codes were manipulated
to construct representations of these moods and settings.

3.

Ask students to research and record technical and symbolic elements that can
be used to create various moods:

BRIGHT AND HAPPY

SAFE DANGEROUS

FREE

TRAPPED

TEACHING TOOLKIT

5.

Split the class into teams and ask students to plan and design a storyboard
for a sequence that constructs a representation of a setting, such as their
bedroom, home, school, their suburb or, the city. Students can manipulate
combinations of technical and symbolic elements (composition, time, space,
sound, movement, lighting) to represent opposing representations of:

•
•
•

safety or danger
happiness or sadness
freedom or entrapment

They can incorporate still and/or moving images, voiceover, music, sound effects,
and/or texts.
6.

Students can use this design to capture footage on a camera. They can then
edit the sequence and apply image manipulation software to manipulate
contrast and colour and add music, sound effects and text to enhance the
assigned mood or feeling.

LEARNING TASK 5:
STEREOTYPICAL REPRESENTATIONS (ACAMAM066)
1.

Watch the following scenes from The Unlisted and ask students to identify
stereotypical representations and assumptions that are presented by the
clips, based on gender and age.

Gender: Homemaking
Women prepare food for the family. Women are seen cooking, cleaning, caring
for family members, engaged in conversations around traditions.
•
•
•
•
•

Episode 01: 17:45 – 18:06
Episode 03: 05:07 to 05:18
Episode 03: 14:41 – 15:13
Episode 04: 10:35 – 10:46
Episode 12: 01:32 – 01:45

Gender: Concerned about appearance
Girls value about what people think of them on social media.
•

Episode 01: 15:14 – 18:06

Gender: Representation of working mother
Mrs Sharma notices her child is not looking well but disregards it. She is also seen to
need another woman (in this case her mother-in-law) to undertake the traditional role
of housekeeper in her home. Dadi accuses her of neglecting family breakfast time.
Mrs Sharma is represented as caring more about exercising than caring for her family.
•

Episode 04: 10:25 – 11:31

Age
Children are sneaky and lie to their parents. Parents and grandparents are easily fooled.
•
•

Episode 03: 05:07:00
Episode 12: 00:14 – 00:48

2.

Assign groups of students an episode to view. Ask each group to identify
stereotypical representations and assumptions that are presented in their
respective episodes, and then report back to the class with examples and
possible explanations of meaning communicated.
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3.

When talking about The Unlisted, writer and cast member Nicholas Brown
said: “It normalises diversity, because it is normal.” Discuss as a class what
Brown might mean by this statement.

4.

List negative or limiting stereotypes that exist in Australian society. Locate
examples in media viewed by young people and describe how these
stereotypes are constructed using technical and symbolic codes and
conventions, such as framing, angles, shot size, composition, lighting, colour,
dialogue, body language, actions, costume and setting.

5.

Choose a stereotype that exists in Australian society and, using a photo or
video editing software or a social media app, experiment with using images,
sounds and texts to challenge this representation and empower those who
are impacted negatively by the stereotype.

LEARNING TASK 6:
NARRATIVE STRUCTURE (ACAMAM068)
FORESHADOWING
1. Discuss with students the structure of narrative and brainstorm a range of
narrative devices.
2.

View the following scenes from The Unlisted:

•
•
•

Episode 11: 03:09 – 04:46
Episode 11: 9:35 – 09:41
Episode 11: 11:20 – 12:27
◦
Dadi mentions the storm is getting closer
◦
Shots overhead of storm clouds
◦
The twins ask Dadi why she doesn’t like storms. She explains that she
actually loves them, it’s getting wet in the rain that she doesn’t like
◦
Dadi warns an electrician who is working on a sub-station who
foreshadows that the storm could take out the whole grid.

3.

Ask students to write an analytical paragraph about how a storm is used as
a metaphor.

SUSPENDED ENDINGS
The Unlisted is a series composed of 15 instalments, characterised by suspended
endings or cliff hangers. The events that occur in a single instalment never reach a
conclusion; it is necessary for the audience to follow the entire 15 episodes in order
to see the resolution. Discuss how this model is different from an anthology model
used in the narrative structure of other television series, where the episodes are
characterised by a self-contained narrative, and the events in one episode conclude at
the end. Make a list of different television shows and determine which category they
fall under.
1.

View the final scene of The Unlisted series:

•

Episode 15: 22:34 – 25:24

Not only does each episode end on a suspended ending, the entire series of The
Unlisted, ends on a cliff-hanger.
2.
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Brainstorm with students what they imagine could happen next to some
of the characters listed below.

TEACHING TOOLKIT

CHARACTER

WHAT COULD COME NEXT FOR THIS CHARACTER?

DRUPAD SHARMA
KALPEN SHARMA
ROSE AQUINO
KYMARA RUSSELL
GEMMA KHOURI
JACOB OKEKE
DADI
MAYA SHARMA
(BUA)
CHLOE
REGAN
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YEARS 9 AND 10

LEARNING TASK 1:
EXPERIMENTING WITH IMAGES, SOUNDS, AND TEXT (ACAMAM073)
1.

Design a storyboard for a sequence to be filmed in a closed space with
limited light, such as a tunnel. Experiment with using the manual settings of
a DSLR camera. Set your shutter speed to 1/60 and the frame rate to 30p.
Experiment with adjusting the aperture and ISO to achieve a well-exposed
image when filming video. Record using different aperture and ISO settings
and compare the quality of the footage in terms of exposure and graininess.

2.

Foley is a unique sound effect technique that involves creating and
‘performing’ everyday sounds for movies and television shows. Foley
artists create these sounds in a recording studio during post-production, in
synchrony with the picture, to enhance the quality of the audio. Foley sound
got its name from Jack Foley, the sound effects artist who developed and
shaped the technique. Working in groups, assign students one of the scenes
below and ask them to experiment with creating soundscapes and sound
effects to play in time with the action on screen. They may choose to record
and edit their sounds using video editing software.

•
•
•
•
•
•

Episode 03: 00:49 – 01:12
Episode 08: 5:47 – 06:03
Episode 09: 00:00 – 00:36
Episode 09: 11:07 – 11:25
Episode 10: 06:31- 06:42
Episode 10: 08:40 – 09:12

3.

Design and create a website, comic book strip, or social media page for The
Unlisted television series. Maintain the Dystopia conventions, consistent
with the vision of series creator, Justine Flynn. Trial and refine different
layouts and designs, keeping the content consistent with the style and
expectations of the series creators and their intended audience, and with
awareness of appropriate internet protocols for a youth audience.

LEARNING TASK 2:
SOCIAL AND CULTURAL VALUES (ACAMAM074, ACAMAM075, ACAMAM076,
ACAMAR079)
TECHNICAL AND SYMBOLIC ELEMENTS USED TO COMMUNICATE THEME
1. Discuss with students the way that The Unlisted represents values of
Australian society. The Unlisted uses a variety of elements to convey
certain societal and cultural values. For example: to develop the values of
friendship, connection and teamwork, editing is used during a transition to
connect two separate groups of people who have not yet met.
View the sequence from The Unlisted:

LEARNING TASKS
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•

Episode 03: 05:05 to 05:18

2.

View the scene from The Unlisted:

•

Episode 12: 6:46- 8:26

3.

Observe the items that the children seem to value:

•
•
•
•

comfortable chair
chocolate hazelnut spread
music
fresh fruit

TEACHING TOOLKIT

•
•
•
•
•

perfume
hand cream
virtual reality goggles
shower
a bed

4.

Ask students to imagine that they have been hiding for weeks in the tunnel
and were allowed one hour to spend in their home. Ask them to describe
what they would you want to do for that hour and why.

5.

Examine the aspects of society and culture that The Unlisted conveys in a
positive way and brainstorm how this is achieved through the camera work,
editing, narrative, and character construction.

SOCIETAL AND CULTURAL VALUE CAMERA WORK, EDITING, PLOT EVENTS, AND CHARACTER CONSTRUCTIONS
THAT ARE USED TO PROMOTE THIS SOCIETAL AND CULTURAL VALUE
FRIENDSHIP
WORKING AS PART OF A TEAM
FAMILY
ABUSE OF POWER AND
AUTHORITY
GOOD WINS OVER EVIL
INVASION OF PRIVACY
MULTICULTURALISM
EDUCATION
EXTENDING NARRATIVE, THEME, AND CHARACTER ACROSS MULTIPLE
PLATFORMS
1. Imagine that The Unlisted series will have a game created for it to extend
the narrative. It is essential that the game maintains a good storyline and
well-developed characters. Students can construct a treatment for an
interactive game version of the series, drawing on what has already happened
in the narrative, and providing several alternative endings to the new
storyline. Students can also design character profiles, briefly describing their
background, values, costumes, and special skills. Instruct students, when
designing their game, to consider the societal and cultural issues they can
represent, and how they can do this through the narrative and characters.
EXPLORING VIEWPOINTS OF SOCIAL ISSUES
1. View the sequence from The Unlisted:
•

Episode 03: 00:00 – 01:50

2.

The Unlisted need to source food while they are in hiding and steal a lunch
box from an office worker, who is having lunch in the park. Direct students
to the government website in your state, or New South Wales, where
the television program is set, and research the lawful definition and the
potential punishments. Discuss with students whether this act constitutes
stealing, as defined by law.

3.

Set up a line across the classroom and ask students to stand in a position
that represents their opinion about whether there is ever a valid reason for
stealing. If they stand at either extreme, they are absolute in their agreement
or disagreement. They may stand anywhere between the two extremes,
depending on how much they do or do not agree with the statement. Once
students have lined themselves up, ask them in turn to explain why they
have chosen to stand where they are standing. Alternate between either
end of the continuum line. Tell students they can move throughout the
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discussion. Also ask abstract philosophical questions such as, ‘Why are laws
made? On what basis should one decide whether a law is just or unjust? If
one decides to break a law intentionally, does a person have a responsibility
to accept the consequences?’ These questions invite students to explore
the reasons behind their views and to interact with their classmates in a way
that challenges their reasoning.
4.

View these sequences from The Unlisted:

•
•

Episode 14: 10:36 – 12:07 - Regan pushes Cal into a glass door.
Episode 14: 12:45 – 15:41 - Cal is also violent when he arrives at the cinema.
His sister trips Cal over and Dadi pushes him.

5.

Discuss whether students believe that violence is ever acceptable. Ask
students to provide reasons for their responses.

SURVEILLANCE AND PRIVACY
1. View the following scenes from The Unlisted:
• Episode 09: 1:30 - 1:42
◦
Instruct students to focus on the shots of the drone and satellite,
camera work, angle, shot size

14

•

Episode 09: 2:19 - 2:48
◦
Instruct students to focus on how the drones and satellites more
explicit

•

Episode 09: 12:37- 13:24
◦
Instruct students to focus on how the drone enters their world, shot
sizes, editing, special effects.

2.

View Episode 2 of The Unlisted.

3.

Make a list of the technical and symbolic elements used to convey the sense
of being watched:
◦
drone shots
◦
black and white footage
◦
voiceover reporting sector clearance
◦
surveillance footage
◦
dolly into cameras and surveillance equipment
◦
mobile phones are tapped - so the characters choose to use walkie
talkies instead.

4.

Brainstorm the issues around privacy with students and discuss:
◦
What are the social and ethical implications of security cameras?
◦
The way that technology is portrayed in The Unlisted.
Positive/negative/neutral?
◦
The trade-offs that are made between maintaining privacy and gaining
access to online services.
◦
The risks of sharing information online
◦
The difference between privacy and security
◦
Ways that technology can be used to breach their privacy
◦
The types of surveillance measures that are used in their home, school
and wider community.
◦
The government legislation in Australia with regards to surveillance.

5.

Students can write a paragraph that identifies and explains the way
technical and symbolic codes are used in The Unlisted to position audiences
regarding the use of surveillance technologies.

TEACHING TOOLKIT

6.

Instruct students to work in small groups to research and create a video
essay about a privacy issue of their choice.

TARGETING AUDIENCES
1. Discuss with students the notion of target audiences.
◦
What is a target audience?
◦
What are some examples of target audiences?
◦
Why is it important for media makers to identify their target audience?
◦
How do companies use target audiences to sell media products?
2.

Brainstorm a list of social issues raised by the series, The Unlisted.

3.

Instruct students to select and research one of the issues raised.

4.

Ask students to identify a target audience who should be made more aware
of the issue, and write a market profile for this group that includes:
◦
◦
◦
◦
◦
◦
◦

5.

Age group
Gender
Marital status
Socio-economic status
Geographic location
Interests
Values.

Using photo or video editing software, create a print advertisement or a
community service announcement for a social or cultural issue raised by the
series, The Unlisted. Add a QR code to the print advertisement that links
to a website, or a call to action at the end of the video and a website URL,
where your target audience can find out more information about the issue
or cause.

LEARNING TASK 3:
DEVELOPING AND REFINING MEDIA PRODUCTION SKILLS (ACAMAM074,
ACAMAM075)
GENRE CONVENTIONS
1. Use photo editing software to design and create a ‘movie poster’ to promote
The Unlisted to a youth audience. Consider the genre conventions that
intend to meet the expectations of an audience, and ensure you maintain
consistency with the dystopic nature of the series when selecting font,
colour, costume, facial expression, body language, setting, and layout.
2.
•

View the sequence from The Unlisted:
Episode 14: 11:15 – 11:30

3.

Use photo editing software to create wanted poster for one of the Unlisted.
Add a QR code that takes the viewer of the poster to a website where they
can view the program or find out more about the series.

4.

View the following scenes from The Unlisted:

•
•

Episode 01: 03:27 – 3:51
Episode 09: 00:00 – 00:49
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5.

Ask students to identify the use of technical and symbolic codes that have
been drawn from the thriller genre:

TECHNICAL AND SYMBOLIC CODES AND CONVENTIONS

EPISODE 01: 03:27 – 3:51

EPISODE 09: 00:00 – 00:49

AUDIO (DIALOGUE, MUSIC, SOUND EFFECTS)
COSTUME
SETTING
OBJECTS
LIGHTING
EDITING
SHOT SIZE
CAMERA POSITION
ANGLE
SPECIAL EFFECTS
6.

Instruct students to design, film, and edit a sequence, applying thriller
conventions, to evoke an emotional response from an audience about an
issue or event, such as climate change, health, hygiene or road safety.

7.

Ask students to research the generic codes and conventions of the dystopic
and thriller film genres that are used to sustain audience engagement. They can
then write an extended response that analyses and evaluates how technical and
symbolic elements are manipulated in the opening sequence of Episode 1 of
The Unlisted, to create tension and suspense for a youth audience.

REPRESENTATIONS
1. Ask students to write an extended response that analyses how technical
and symbolic elements are manipulated in the opening sequence of Episode
1 to create a representation of Sydney, framed by media conventions.
CAMERA MOVEMENT
1. Camera movement (including handheld, dolly, Steadicam, crane, and static
shots) is a tool used to communicate meaning in a shot. Instruct students to
research types of camera movements and how they can be used to develop
story and manipulate audiences.
Students can be assigned an episode and work in groups to identify various camera
movements and explain the meaning communicated using a table.
EPISODE 1:
TIMESTAMP

DESCRIPTION OF CAMERA MOVEMENT HOW THE CAMERA MOVEMENT ADDS
(DENOTATION)
TO THE STORY AND MANIPULATES THE
AUDIENCE.(CONNOTATION)

EPISODE 01: 01:22 – 01:33 Erratic handheld camera movement

Dolly in
Dolly out
Steadicam
EPISODE 01: 01:16 – 01:18 Tracking shot
EPISODE 01: 01:02 – 01:03 Pan
Tilt down
Tilt Up
Crane shot
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The Unlisted frantically run away from
their captors, who are close behind. They
come to a barrier that they need to get
over quickly to avoid being caught. The
handheld camera work communicates the
characters’ sense of panic and urgency
during this scene.
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DENOTATIONS AND CONNOTATIONS
1. Ask students to work collaboratively to identify and explain the meaning
created by the use of technical and symbolic elements. Assign each group a
shot/sequence to analyse.
EPISODE 1 | SHOT/
SEQUENCE | TIMESTAMP

DESCRIBE WHAT THE AUDIENCE SEES
OR HEARS (DENOTATIONS)

DESCRIBE THE POSSIBLE MEANING
CREATED (CONNOTATIONS)

00:00 - 00:18
00:19 - 00:27
00:27 – 00:43
00:43 – 00:46
00:46 – 00:55
00:56 – 01:05
01:05 – 01:12
01:12 – 01:22
01:23 – 01:36
01:37 – 01:52
01:52 – 02:19
02:20 – 2:30
2:30 – 02:46
MISE-EN-SCENE
1. Discuss how mise-en-scene is often used to progress the narrative and help
establish the theme and mood. Ask students to research the term, mise-enscene, and collaboratively construct a definition. Make a list of the elements
of mise-en-scene:
◦
Setting
◦
Arrangement of objects, actors and space
◦
Acting
◦
Costume
◦
Hair and make-up
◦
Lighting
◦
Colour
2.
•

View the following scenes from The Unlisted:
Episode 4: 23:41 – 24:49

3.

Freeze the frame at 24:39 and ask students to identify and explain elements
of the shot that have been included to establish theme and mood.

ELEMENTS OF MISE-EN-SCENE ELEMENTS OF THE SHOT AT 24:39

EXPLANATION

SETTING

There are cars separating her from
her nephews. The nephews are also
trapped by the bars, similar to those
of a prison cell.

The action takes place on the other
side of a busy road from her nephews,
who are also separated from her by the
parallel bars of a fence

ARRANGEMENT OF OBJECTS A green ‘HELP’ sign above Maya’s head

Layers meaning that Maya needs help.
Green can signify sickness in Western
culture.

ACTING

She is being put into the back of a car by
someone who is standing behind her

Maya lacks control

COSTUME

The two people from Global Child Initiative
are wearing black

Black can signify evil, negativity and death.
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4.
•

View the following scene from The Unlisted:
Episode 4: 24:30

5.

Collaboratively identify and explain the use of mise-en-scene to communicate
meaning.

6.

Ask students to select a still from the series. Ask them to analyse the mise-enscene and evaluate its effectiveness in terms of progressing the narrative and
helping to establish the theme and mood. Students can share their chosen
image with the class as they present their analysis and evaluations.

7.
•

View the following scene from The Unlisted:
Episode 13: 00:00 –00:08

8.

Discuss how the series creators have used mise-en-scene in this scene to
progress the narrative. Dru tries to find the wedge that Cal has taken. He is
puzzled and unsolved Rubik’s cube has been included in the mise-en-scene to
layer this meaning.

9.

Brainstorm other objects that could be added to the mise-en-scene to
communicate to audiences the feeling of confusion.

10. View the following scene from The Unlisted:
• Episode 13: 1:11 to 1:19
11. Discuss the meaning communicated in this scene when Cal says, “It’s too early
for your stress,” and a poster for the band, City Calm Down, is seen hung over
his bed.
12. Students can choose a scene from a well-known story and draw or create
a design for a set which includes symbolic objects to progress a narrative,
theme or mood.
LEARNING TASK 4:
CONSIDERATION OF REGULATIONS WHEN DISTRIBUTING MEDIA ARTWORKS
(ACAMAM079)
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1.

Research plans for a multi-cultural event or celebration that is occurring in
your school or community and obtain a ‘client brief’ which will inform the time
you have to complete the work, product image, regulatory issues to consider,
and required content. Manipulate technical and symbolic elements in still or
moving images, sound, text to design and produce a 15-second advertisement
or digital flyer for your school to post on their website or social media pages,
to appeal to the wider school community to attend the event.

2.

Read the information provided in this website, around the regulations for
children using social media platforms in Australia: https://www.esafety.gov.
au/key-issues/esafety-guide. Make a list of the rules for producing media
artworks for safe posting on suitable social media sharing sites, taking
account of ethical and legal responsibilities.

TEACHING TOOLKIT
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EPISODE SYNOPSES
EPISODE 1

Dru begs Kal to swap places with him and undergo the dentist
check-up twice. Tim runs off. Nearby, four teens lurk in the city’s
underground tunnel network but how long can they last undiscovered?

EPISODE 2

Tim is still missing. Dru hacks into a computer and discovers the truth
about Infinity Systems. Dru establishes contact with an anonymous
group and persuades them to meet up.

EPISODE 3

Dadi visits the twins’ school for Multicultural Day. Kal is enjoying
his newfound strength a little too much. Kymara, Jacob and Gemma
have doubts about Rose’s plan to meet with the twins.

EPISODE 4

Dru shares his knowledge of the Global Child Initiative with The
Unlisted. Regan becomes the new school leader. The twins risk
everyone’s safety when an outsider visits the hideout.

EPISODE 5

Dru travels to the tunnels to warn the group about Bua. Tim suddenly
reappears. The Sharma family convenes for Dadi’s birthday.

EPISODE 6

Kymara posts a cryptic message on social media putting them all in
danger. Miss Biggs announces the arrival of a new Chinese exchange
student. Dru reveals a list of 16 other Unlisted kids.

EPISODE 7

Miss Biggs announces a field trip to GCI headquarters. Dru investigates
HQ and makes a number of unsettling discoveries. CGI doctors
discover Jiao’s hidden implant.

EPISODE 8

Gemma runs away from The Unlisted’s tunnel hideout. A sinister
new teacher arrives to divide the students into three groups: Elite,
Core and Basic.
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EPISODE 9

Emma Ainsworth announces the rollout of a new Global Child
Initiative program. Rose and Gemma plan to meet with Mack, but
is it a trap?

EPISODE 10

Rose and Mack find themselves in GCI HQ. Kal visits the Adrenoblast
Activity Centre with Regan. Bua is confronted by a suspicious Emma
Ainsworth.

EPISODE 11

Dru concocts a plan to break into HQ to locate Rose and Mack.
Regan and The Unlisted form an unlikely alliance.

EPISODE 12

Rose, Kymara, Jacob and Gemma enjoy creature comforts at the
Sharma’s house. Dadi learns the truth about the GCI.

EPISODE 13

Dru realises the wedge is missing. The countdown to the Global Child
Congress begins. Will Kal confess everything to Emma Ainsworth

EPISODE 14

Kymara uses the wedge to access GCI’s system remotely. Tensions
rise between Kal and Dru. Emma Ainsworth shows up to the Sharma
house and invites Anousha and Rahul to join her at GCI HQ

EPISODE 15

It’s the day of the Global Child Congress. Dadi and The Unlisted
prepare to destroy the switch box at GCI HQ to try and end this
for good.

21

THE UNLISTED

CREATING THE WORLD
OF THE UNLISTED
The Unlisted is the first Australian children’s
drama series to feature a Hindu Indian
Australian family, including first-time
Indian twin actors and a culturally diverse
ensemble kids cast including Indigenous,
South African and Filipino leads.
The series originated as a concept by Justine
Flynn, who has always been passionate
about representing multicultural Australia
in a meaningful and multi-faceted way –
and across various media and art forms.
She is a passionate supporter of diverse
content and is an advocate for providing
young people with the opportunity to see
versions of their own experience on screen.
Writer Mithila Gupta married the Indian
elements and the dystopian storyline that
Justine had created and ensured each
developed script was culturally relevant
and robust. South Asian Australian writers,
Nicholas Brown (who also features in the
series in the role of Rahul Sharma) and
Natesha Somasundaram also ensured a
high level of authenticity was brought to
the representation of Indian culture, and
that Indian family life was represented in a
multi-dimensional way.
Producers Aquarius Films shared Justine’s
commitment to ensuring respectful
representation of Indian culture.
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CAST AND CREW
BIOGRAPHIES

VED & VRUND RAO

- Drupad & Kalpen Sharma

Ved and Vrund immigrated to Australia with their family when they
were four years old. They have participated in a number of school
and community dance and drama programs, and have performed
regularly on stage.

ABIGAIL ADRIANO

- Rose Aquino

The Unlisted is Abigail’s first role in a television series and it was
her love of singing and dancing that helped start her journey into
the acting world.

MIAH MADDEN

- Kymara Russell

Miah Madden is an Indigenous Australian of Gadgal and Bundjalung
heritage. She’s an all-rounder, dabbling in dancing, singing and
playing the guitar along with her busy acting schedule and entering
into her final year of high school. In 2018 Miah appeared as Jas in
ABC’s Mustangs FC Season 2.

JEAN HINCHLIFFE

- Gemma Khouri

At 15 years old, Jean Hinchliffe is an actor and climate activist.
As a lead organiser within School Strike 4 Climate, she campaigns
for legislative action against the sourcing and usage of fossil
fuels, along with pushing for Australia to become fully carbon
neutral. Through her involvement in the climate strikes, she has
appeared on The Project and The Feed, and been represented
widely through Australian & international media. In April 2019,
Jean was a speaker with TEDxYouth Sydney.

NYA COFIE

– Jacob Okeke

Since his toddler years, Nya has been involved in the acting industry.
His role as Jacob is his first major role.

SABA ABDI – Dadi

After graduating from AMU, Aligarh and the National School
of Drama, Delhi, Saba Zaidi Abdi joined the Indian National
Broadcaster, Doordarshan, as a Director and Producer for
television dramas.
ABDI NOTED:

“I T IS NOT ENOUGH TO SEE DIVERSITY; IT IS ALSO IMPORTANT
THAT WE SHOW CULTURE WITH AUTHENTICITY. IT IS FROM
[THE FAMILY’S] PERSPECTIVE THAT WE SEE THE DRAMA.
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IT IS VERY IMPORTANT THAT WE ARE GOING FOR GENUINE,
REAL CHARACTERS.”
“
AFTER WORKING OVER 40 YEARS IN THE INDUSTRY IN
INDIA AND AUSTRALIA, IT HAS BEEN A NEW AND EXCITING
CHALLENGE TO TRANSITION FROM BEHIND THE CAMERA TO
THE FRONT OF THE CAMERA. IT WAS AN AMAZING EXPERIENCE
TO WORK WITH THE CAST AND CREW OF THE UNLISTED WHO
WERE A TALENTED AND DEDICATED TEAM OF PROFESSIONALS,
MAJORITY OF WHOM WERE WOMEN. I LOVED MY CHARACTER OF
DADI AND ENJOYED WORKING WITH SO MANY ENTHUSIASTIC
CHILDREN FROM DIVERSE ETHNIC BACKGROUNDS. IT IS SO
HEARTENING TO SEE THAT THE SERIES IS A TESTAMENT TO THE
DIVERSITY OF MODERN-DAY AUSTRALIA AND LOOK FORWARD TO
IT BEING DISTRIBUTED WORLDWIDE INCLUDING INDIA.”
ZENIA STARR – Maya Sharma (Bua)

Born in India, Zenia speaks fluent Hindi and some Urdu and
Punjabi. As well as her vast experience as an actor, Zenia is a
trained physiotherapist and enjoys cricket, playing guitar and
Bollywood dance.
STARR REFLECTS:

“IT WAS VERY EMOTIONAL WHEN WE DID THE READ-THROUGH
FOR THE SHOW AND OUR PRODUCERS REITERATED THAT THIS
WAS THE FIRST TIME THAT AN INDIAN FAMILY WAS GOING TO
LEAD AN AUSTRALIAN TV SHOW. YOU SORT OF HAVE THESE
MIXED FEELINGS OF ‘WHY DID IT TAKE THIS LONG FOR THIS TO
HAPPEN?’ AS WELL AS ELATION THAT IT IS HAPPENING. TO BE
TELLING A STORY THAT IS PRIMARILY PLOT-DRIVEN, AND THAT
IS NOT LAUNCHING OFF THESE STEREOTYPES OF CULTURE, IS
VERY REFRESHING.
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CAST AND CREW
BIOGRAPHIES

“I FEEL JOY AT THE THOUGHT THAT MY LITTLE COUSINS WILL TURN
THE TELEVISION ON AND SEE SOMEONE WHO LOOKS LIKE THEM. I
DIDN’T GET THAT.”
VIRGINIE LAVERDURE – Anousha Sharma

Virgine has many years’ experience working as an actor in the
Australian film and television industry.
LAVERDURE RECALLS:

“WHEN I WAS A CHILD, I DIDN’T SEE ANYBODY LIKE ME, REMOTELY
LIKE ME, ON TV. IF A CHILD GETS TO TURN ON THE TELEVISION AND
THEY SEE THEMSELVES, A VERSION OF THEMSELVES, IT HELPS THEM
FEEL VISIBLE IN THE WORLD.”
NICHOLAS BROWN – Rahul

NIDA graduate Nicholas Brown has forged an international career
as an actor, singer, writer and Bollywood leading man.
WHEN TALKING ABOUT THE UNLISTED, BROWN SAID:

“IT NORMALISES DIVERSITY, BECAUSE IT IS NORMAL.”
AVISHMA LOTH - Vidya Sharma

Avishma started learning Indian classical music (Carnatic music)
when she was four years old. She has been studying singing and
drama since she was 11.
LOTH SAID:

“TO BE A PART OF IT, AND TO FINALLY SEE AN INDIAN FAMILY AS THE
MAIN CAST, IS SO COOL.”
ANGIE FIELDER AND POLLY STANIFORD - Producers

Aquarius Films is a creative partnership between award-winning
filmmakers Angie Fielder and Polly Staniford.
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ANGIE FIELDER RECALLS:

“ON LION, I WORKED EXTREMELY CLOSELY WITH OUR PRODUCTION
SERVICES COMPANY, INDIA TAKE ONE PRODUCTIONS, AND OUR INDIAN
LINE PRODUCER PRAVESH SAHNI, TO ENSURE THAT OUR SCRIPT,
CASTING, GARTH DAVIS’ DIRECTION, COSTUMING, PRODUCTION
DESIGN AND OUR OVERALL PRODUCTION METHODOLOGIES (BOTH
CREATIVE AND PRACTICAL) WERE AUTHENTIC TO AND RESPECTFUL
OF INDIAN CULTURE AND HISTORY.”
“WE TOOK METICULOUS CARE AT SCRIPT STAGE TO ENSURE
EVERY DETAIL OF THE INDIAN ELEMENTS WERE ACCURATE, REAL,
BELIEVABLE. WE SCRUTINIZED EVERYTHING TO ENSURE THAT AN
INDIAN AUDIENCE WOULD NOT ONLY FEEL ENGAGED IN THE FILM, BUT
ALSO THAT THEIR CULTURE HAD BEEN ACCURATELY REPRESENTED.
MUCH CARE WAS TAKEN WITH TRANSLATION AT SCRIPT STAGE TO
ENSURE TOTALLY ACCURATE TRANSLATION IN TERMS OF MEANING,
TO AVOID MISUNDERSTANDINGS OR MISREPRESENTATIONS. WE
DISCUSSED IN DETAIL THE CURRENT SOCIAL AND POLITICAL
ENVIRONMENT OF THE COUNTRY AND HOW WE COULD MAKE A
FILM THAT DIDN’T SHY AWAY FROM BIG ISSUES, BUT WHICH ALSO
ACKNOWLEDGED THE COMPLEXITIES AND CHALLENGES THAT FACE
INDIA AS A SOCIETY. WE ENSURED THAT OUR PRODUCTION GAVE TO
THE COMMUNITIES IN WHICH WE FILMED AND WORKED.”
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ACKNOWLEDGMENTS

Created by JUSTINE FLYNN
Produced by ANGIE FIELDER and POLLY STANIFORD
Directed by JUSTINE FLYNN, RHYS GRAHAM, NICHOLAS
VERSO, LUCY GAFFY, NEIL SHARMA and REBECCA

O’BRIEN

Written by MITHILA GUPTA, TIMOTHY LEE, TRISTRAM

BAUMBER, CHRIS KUNZ, GREG WATERS, JANE ALLEN,
RHYS GRAHAM, NATESHA SOMASUNDARAM and
NICHOLAS BROWN
Executive Producers JUSTINE FLYNN, LIBBIE DOHERTY
and CARLA DE JONG

THE UNLISTED IS AN AQUARIUS FILMS PRODUCTION
IN ASSOCIATION WITH BUSTER PRODUCTIONS
PRESENTED BY SCREEN AUSTRALIA and THE
AUSTRALIAN BROADCASTING CORPORATION IN
ASSOCIATION WITH NETFLIX and CREATE NSW.

THE UNLISTED TEACHING TOOLKIT DEVELOPED &
DISTRIBUTED BY AUSTRALIAN CHILDREN’S TELEVISION
FOUNDATION.
Education Writer: KARYN CHAPMAN

28

TEACHING TOOLKIT

29

