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It’s second year at the National Academy 
of Dance and time to get serious. What 
happens over the next 12 months will 
determine the type of dancers the students 
go on to be. As Miss Raine spells out on 
Day One: “Make no mistakes, second year 
counts. And you are all in competition”.

A new teacher, Saskia, wages a personal 
and unjust war against Tara. Tara will be 
forced to work harder than ever before, 
cope with constant put downs and 
ultimately the situation will threaten Tara’s 
place at the Academy. Thankfully there’s 
the distraction of Ben – a gorgeous new 
boy who eventually becomes the unwilling 
recipient of Tara’s latest I-can’t-believe-
she-just-did-that crush. Then there’s Grace, 
who has come via the Royal Ballet School in 
London and effortlessly assumes the title of 
best student in the class, if not the Academy. 

Brilliant and dangerous, Grace is the sort 
of person who always gets what she wants, 
manipulates people without them knowing 
and is very difficult to catch out when she 
does something wrong. 

This year at the Academy there will be more 
dance and higher stakes. As the kids push 
themselves to their maximum potential, 
some bodies will thrive while others will 
break down. Likewise, friendships will 
splinter as new ones are being forged. It’s a 
tough year in adolescence where the world 
flips on its axis and everything you thought 
you knew becomes unravelled.

If Series 1 was about learning to fly – to 
have faith in yourself to chase your dreams 
– Series 2 is about forging your own path, 
finding new dreams, where every decision 
counts.

Dance Academy is produced by Werner 
Film Productions.

The Australian Children’s Television Foundation is turning 30Inside:

premieres on abc3
Dance Academy 2
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Wednesday 29 February at 
7:30am in Studio 3 daily. 

A Cordell Jigsaw production.

Horace in Slow Motion Series 2 
premiered on ABC3 on Friday 17 
February at 5.30pm.

It also won the Best of Show 
award at the Best Shorts 
Competition in California on 
12 January.

A Boombada production.

You’re 
skitting me 
on air

Horace in 
slow motion
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Our anniversary cOincides with the handing dOwn Of the final repOrt Of the 
cOmmOnwealth gOvernment’s cOnvergence review, which will recOmmend 
transfOrming the way australian cOntent, including children’s cOntent, is 
suppOrted and regulated in a cOnvergent media future.

In 1969, an incentive system to 
encourage broadcasters to screen 
Australian children’s programs was 
introduced. It didn’t work so a points 
system that required stations to screen 
four hours of children’s programs every 
28 days was established.  

As early as 1972 however, the Children’s 
Television Advisory Committee 
was highly critical of the standard 
of programs being produced and 
screened for children and suggested 
the Government should consider 
establishing an independent Foundation 
to produce programs especially 
designed for children.

In 1977 the Australian Broadcasting 
Tribunal conducted an inquiry into 
the Self-Regulation of Broadcasting. 
The Tribunal received 539 written 
submissions and held public hearings 
all around the country. The standard 
of children’s television programs 
dominated the evidence - the general 
theme being that children’s programs 
were unimaginative and low budget, 
and that much of the content screening 
in children’s viewing times wasn’t 
specifically designed for children. 

When these regulations were first 
introduced The Age editorialised on 22 
May 1979 that they were:

“...a tentative move in the right direction 
...For too long, children have had few 
alternatives to imported, mindless 
cartoons and repeat screenings of 
programmes originally made overseas 
for the adult evening market...The 
new guidelines provide an opportunity 
at least partially to satisfy children’s 
needs and curiosities, instead of using 
television as an unpaid, unchecked baby 
sitter. The chance to give them better 
television should not be wasted.”

Without these regulations the children’s 
television production industry, of which 
we are so proud today, would not have 
existed. But these regulations were not 
supported by broadcasters and they 
did not, on their own, produce results.  
Over the first few years it looked as 
though the production of magazine 
style after school programs, followed by 
imported children’s programs, were all 
that screened. As a result, the Children’s 
Drama Sub-Quota was first introduced  
requiring  broadcasters to screen a 
minimum number of hours per year of 
first-release Australian children’s drama. 

In 1984, the year of its introduction, 
the drama sub-quota was 8 hours per 
year. Now, it is 96 hours of first release 
Australian children’s drama over a 
three year period, which is an average 
of 32 hours of children’s drama, per 
broadcaster, each year.

The history of children’s 
television regulation and 
the ACTF are 
inextricably linked.

So the “C Program” 
classifications were 
introduced in 1979 as a 
direct outcome of this 
community concern. They 
ensured minimum amounts 
of age specific, quality 
children’s programs on 
commercial television. 
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In 1979 Dr Patricia Edgar was the 
Chairman of the Children’s Program 
Committee of the Australian 
Broadcasting Tribunal, which was 
classifying the first C Programs that were 
coming through. It was an enormously 
difficult period during which there 
was constant tension between the 
broadcasters and the regulator over 
classification of children’s programs. 
Dr Edgar became convinced that 
regulation by itself would not create 
outstanding programs. In 1979 she 
presented a paper in which she outlined 
what she thought needed to happen to 
ensure quality children’s programs were 
produced in Australia. The paper was 
read by Victorian Minister for Arts and 
Educational Services, Norman Lacy. He 
too, had been thinking about children’s 
television, and the two of them joined 
forces to work on a proposal to establish 
an Australian Children’s Television 
Foundation that went to a meeting of all 
of the Ministers of Education in Australia 
in June 1980. 

Patricia Edgar and Norman Lacy worked 
tirelessly to establish the ACTF, and had 
many supporters who played key roles 
including John Morris, Anne Gorman, 
Dame Beryl Beaurepaire, John Stapp 
and Frank Meaney. It was established as 
a unique organisation, with funding from 
all of the states and territories (excepting 
Queensland in the early years) and the 
Commonwealth. Patricia led the ACTF 
for two decades.

The ACTF’s first major production was 
an anthology of 8 one-hour telemovies, 
called Winners. Leading writers, 
directors and producers brought 
together for that series included John 
Duigan, Esben Storm, Paul Cox, Morris 
Gleitzman, Tony Morphett, Jan Sardi, 
and Sandra Levy. The series could not 
have been financed without underwriting 
by Robert Holmes à Court’s ITC 
Entertainment Inc.  Announcing ITC’s 
involvement, Robert said:

“To bring together a group of our 
country’s leading and proven talent 
for the purpose of producing high 
quality children’s television is clearly 
a worthwhile endeavour… one can 
reasonably expect this project to 
achieve a standard equal to the best 
that has or can be produced in Australia 
for Australians.”

ITC went on to sell the Winners 
telemovies to more than 70 countries 
and they won numerous international 
awards, demonstrating what could be 
achieved with resources and talent. 

The ACTF would follow up Winners 
with other major projects through the 
1980s and 1990s including Touch The 
Sun, which won an International Emmy 
Award, four series of Round The Twist, 
which is one of the most successful 
children’s drama series ever made 
anywhere, and Lift Off. These programs 
would be screened in Australia and then 
sell all around the world.

The Film Finance Corporation (FFC), 
established in 1989, became a significant 
financier of Australian children’s 
drama, and during this period a vibrant 
children’s television landscape was 
developing alongside the ACTF, with 
producers all around Australia. Yoram 
Gross, who created Australian animation 
feature films – beginning with Dot The 
Kangaroo in 1977 – moved into long 
form animated television production 
with the Blinky Bill series in the early 
1990s. Live action producers including 
Jonathan Shiff and Ron Saunders 
created series like Ocean Girl and 
Spellbinder that attracted considerable 
followings both in Australia and 
internationally. Australian children’s 
drama was unique. No other country had 
a “children’s drama quota” or enjoyed 
similar levels of funding support, and 
it found a ready international market, 
especially in Europe. As a result, our 
children’s television production industry 
is now world class.  

The ACTF provides its assistance 
through development investment, 
distribution and co-production 
partnerships. This approach has allowed 
us to stretch our funding (which is 
significantly lower than it was in 1982 in 
real terms) much further. We are able to 
generate considerably more Australian 
content now than ever before, and to 
work on a much more national basis, 
with producers and productions all over 
the country.

(Continued overleaf on page 5).

In 1978 the Senate 
Committee on Education and 
the Arts published a report 
on the Impact of Television 
on the development and 
learning behaviour of 
children and recommended 
the establishment of a 
Children’s Television 
Program Production Unit, 
funded by Government. 

When the ACTF was 
incorporated in 1982, as 
a catalyst to improve 
the quality of children’s 
television, the children’s 
television industry itself 
was fledgling, working on 
a handful of studio based 
magazine style shows such 
as Shirl’s Neighbourhood. 
The leading writers, 
directors and producers of 
Australian drama weren’t 
thinking about children’s 
drama. The ACTF vision 
was to change all that.

Over the last 10 years the 
ACTF has changed its 
focus from the production 
house model, to one where 
we work and collaborate with 
independent producers all over 
the country, assisting other 
producers to make quality 
Australian content. We called 
this shift a move from “making 
it” to “making it happen.”  
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(Continued from page 4).

Major productions that the ACTF has 
been involved with over this period 
include Mortified with ACTF and Enjoy 
Entertainment (which was the most 
awarded children’s drama series in the 
FFC’s history); Lockie Leonard 1 & 2 with 
Goalpost Pictures; My Place 1 & 2 with 
Matchbox Pictures and Dance Academy 
1 & 2 with Werner Film Productions.

The media and social landscape has 
changed dramatically since 1982.  

The vision was for a distinctive, 
comprehensive, children’s public 
service channel which is predominantly 
Australian and available to every 
family that can receive digital free to 
air television. We imagined a new and 
innovative service which included a 
diverse slate of programming including 
news, educational programs, as well as 
entertaining children’s drama and non-
drama programs. Ultimately the ACTF 
joined forces with the ABC to champion 
this idea, and the outcome was the 
establishment of ABC3 in 2009.

Over the first three years of ABC3’s 
life we have therefore been delighted 
to support a sitcom (Mal.com), 
sketch comedy (You’re Skitting Me), 
a documentary series (Dancing Down 
Under) and a series in which Indigenous 
performer Brandon Walters takes an 
ABC3 host all over Australia to show off 
Indigenous culture and wildlife from top 
to bottom (Bushwacked). 

The Australian children’s television 
regulations, the ACTF, the provision of 
subsidy to children’s television producers 
through the FFC and Screen Australia, 
have created a world class children’s 
television production industry in Australia.

If the Convergence Review 
recommendations are embraced by 
Government, over the next few years we 
will see the commercial broadcasters 
screening children’s content 
in blocks on their own digital 
channels. The ACTF believes that 
content on multiple platforms 

and competition for the children’s 
audience between broadcasters is 
essential to improving the quality of 
offerings even further. 

The Review is recommending 
expenditure obligations on content 
providers which would see new platforms 
screening Australian content and 
contributing to the cost of producing 
new Australian content. But already, the 
digital platforms have joined with free 
to air and pay television broadcasters 
to describe the Convergence Review’s 
recommendations, aimed at ensuring 
the continuance of Australian content for 
Australian audiences, as “deeply flawed.”  

As children are early adopters of new 
technology and the most important 
audience of all, there is clearly an 
important role for the ACTF to continue 
to play in ensuring that Australian 
children’s content is prevalent across 
multiple platforms into the future. 

In 2006 the ACTF 
publically highlighted the 
opportunity afforded by the 
switch to digital television 
to provide a better media 
service for Australian 
children. We called for 
the establishment of a 
dedicated digital public 
channel for children.
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Max Barden and Tim Sheehan 
(pictured) have won Trop Jr 
with their short film “Let’s 
Make A Movie.” Max and Tim 
are friends from Carey Baptist 
Grammar School in Victoria.

Harri Gilbert, from NSW, won 
the Onitsuka Tiger Prize for 
brave film making, for “A Seed 
of Hope.”

The Trop Jr runners up were 
Emily O’Connell, NSW, for 
“The Cascades”; and Yianni 
Rowlands, Victoria, for “I Think 
You Stink Show”.

The Trop Jr finalist films can 
be watched on YouTube.

Sign up to our eNewsletter today to get regular ACTF updates: www.actf.com.au/news

2012 finalists:

•	 A	Seed	of	Hope	–	Harri	Gilbert,	NSW
•	 Apocalypse	Soon	–	Luke	Jovanovic,	NSW
•	 Freshly	Squeezed	–	Lauren	Crowther,	NSW
•	 Fruit	Man	–	Maya	Sandor,	NSW
•	 Juice	Lords	–	Bodhi	Stone	&	Charlie	

Anderson, SA
•	 Let’s	Make	A	Movie	–	Max	Barden	and	Tim	

Sheehan, VIC
•	 My	First	Pet	–	Marcos	Krivocapich,	Buenos	

Aires, Agentina
•	 Prototype	–	Kyle	Bennett,	WA
•	 The	Cascades	–	Emily	O’Connell,	NSW
•	 I	Think	You	Stink	Show	–	Yianni	Rowlands,	VIC
•	 The	Sound	of	Jusic	–	Tim	Eddy,	NSW
•	 The	Yawn	–	Daria	Niall,	VIC
•	 Wannabe	–	Samuel	Kantor	and	Eden	Gabay,	

NSW

Trop Jr 2012
WinnEr: lET’S makE a moViE

The second series of My 
Place, produced by Penny 
Chapman and Helen 
Panckhurst of Matchbox 
Pictures, and adapted from 
the  book by Nadia Wheatley 
and Donna Rawlins, has 
received exceptional critical 
acclaim in the last three 
months.

The series won the Award for 
Best Children’s Program at 
the Asian Television Awards 
in Singapore in December. 
In January it was named the 
Best Children’s Program at 
the Australian Academy of 
Cinema and Television Arts 
(AACTA) Awards in Sydney, 
and in January it won the 
Award for Best Non-Animated 
or	Mixed	Series	for	6	–	10	year	
olds	at	KidScreen	in	New	York.

my placE 2 
on Winning
STrEak


